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ANDALUSIA, 19 DE JUNE 2026 
 

CAAC brings together 32 artists in ‘The Latest 
Painting’, a survey of contemporary painting in 
Andalusia 

Patricia del Pozo announces that “this exhibition brings into dialogue 
the work of 27 emerging artists and five established figures, reflecting 
an artistic landscape in constant transformation and renewal” 

Curated by Curro González and Alberto Figueroa, the exhibition 
features nearly 200 works and remains on view until the end of 
February 2027 

Patricia del Pozo, Acting Regional Minister of Culture and Sport, accompanied by 

Ricardo Sánchez, the Regional Government of Andalusia’s Delegate in Seville, today 

inaugurated The Latest Painting at the Centro Andaluz de Arte Contemporáneo (CAAC). 

Curated by Curro González and Alberto Figueroa, “the exhibition offers a panoramic view 

of the painting currently being produced in Andalusia through a wide-ranging selection 

of artists and artistic languages, reflecting an artistic landscape in constant evolution, 

transformation and renewal,” stated the Minister. 

In the words of Patricia del Pozo, “this project—undoubtedly one of the flagship 

exhibitions in the CAAC’s 2026 programme—forms part of the museum’s long-standing 

commitment to promoting contemporary artistic production in Andalusia and supporting 

artists whose practice is rooted in the region.” She also highlighted the exhibition’s 

approach of “bringing the work of 27 emerging artists into dialogue with that of five 

established figures, demonstrating that no artist emerges in isolation and that every artist 

is shaped by the time in which they live.” 

On view from 19 June 2026 to 28 February 2027 in the South Cloister and East Cloister 

2 of the Seville museum, the exhibition offers an open-ended exploration of the many 

ways in which painting is understood and practised within contemporary art. Deliberately 

avoiding a closed or academic definition of the medium, it presents almost 200 works 

drawn from the CAAC Collection alongside loans from the participating artists and their 

galleries. 

The exhibition brings together 27 artists born between 1977 and 1998: Irene Anguita, 

Andrés Aparicio, María Rosa Aránega, Fran Baena, Marta Beltrán, Fátima Calderón, 

Carlos Cañadas, Alejandro Castillo, Consuegra Romero, Agus Díaz Vázquez, Pepe 

Domínguez, Abel García, Sofía González, Susana Ibáñez, Julia Llerena, Manuel M. 
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Romero, Gloria Martín, Martínez Bellido, Elena Núñez, Bernar S.F., Julia Santa Olalla, 

Raquel Serrano, Lucía Tello, Jorge Thuillier, Cachito Vallés, José Luis Valverde and 

Laura Vinós. 

Their work is presented alongside that of five artists with long-established careers who 

continue to play an active role in the contemporary art scene: José María Bermejo, Juan 

José Fuentes, Victoria Gil, Francisco Peinado and Juan Suárez. Through their 

established practices, these artists foster an intergenerational dialogue with the younger 

participants. “The inclusion of these five artists reflects our intention to encourage 

encounters between different generations and to offer a broader understanding of the 

evolution of painting in Andalusia,” explain the exhibition’s curators. 

Twelve Sections in Dialogue 

Following the CAAC’s previous exhibitions exploring recent artistic practices in 

Andalusia, The Latest Painting focuses on a discipline that, while never before the 

subject of a dedicated survey, remains one of the most significant forms of contemporary 

artistic production in the region. 

The exhibition is organised into twelve sections, each structured around the relationships 

established between the works on display and the spaces in which they are presented. 

The opening section, Beginning at the End, reflects on the continuity of painting in the 

face of recurring debates surrounding its supposed demise. Taking the automaton 

dilemma as its point of departure, it examines the machine’s capacity to strip artistic 

labour of meaning. The section brings together works by Marta Beltrán and Cachito 

Vallés, both of whom engage directly with these questions. 

Works by Francisco Peinado, Alejandro Castillo and José Luis Valverde make up the 

section The Surviving Artist. Their practices are rooted in a spirit of defiance and a 

steadfast commitment to painting. Through expressionist and anti-academic 

approaches, their works offer a critical reflection on the condition of the artist and their 

place in the world, while maintaining a strong narrative dimension. 

A New Old World explores the capacity of artistic creation to establish new relationships 

with the past as a means of generating new forms of representation. Fran Baena draws 

inspiration from works he admires, transforming them through the incorporation of 

characters taken from the graphic languages of the internet and social media. The gallery 

also features works by Fátima Calderón, including her personal interpretation of The 

Garden of Earthly Delights, a project on which she has been working since 2019. 

Artist Bernar S.F. is the focus of the section Witnesses to a Vanishing Life, where he 

presents, for the first time, a selection of forty-eight notebooks produced over the past 

twenty years. Functioning as a visual chronicler, the artist records anecdotes and events 

that operate as a form of collective memory, inviting visitors to reconstruct a multitude of 

interconnected stories. 
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The Bittersweet Joy of Living brings together works by Juan José Fuentes and Laura 

Vinós, “whose paintings share a vibrant use of colour that conveys beauty imbued with 

vitality and joy, while never shying away from ironic or dissonant elements,” note 

González and Figueroa. Their works also reveal a distinctive combination of influences 

drawn from Pop Art and Surrealism. 

The three artists featured in The World as Stage explore the illusionistic representation 

of objects and spaces. Julia Santa Olalla examines intimate domestic environments; 

Andrés Aparicio focuses on public space; while Gloria Martín pushes fiction to its limits 

through the use of trompe-l'œil. 

The following section, The Flight of Reason, presents works that specifically explore 

the role of the imagination as an alternative to reason's inability to fully comprehend 

certain aspects of reality. It includes works by Jorge Thuillier, Susana Ibáñez, Victoria 

Gil, Pilar Consuegra Romero, Abel García and Lucía Tello, whose practices draw upon 

dreamlike and altered visions of reality, resulting in forms of expression that approach 

hallucination and psychedelia. 

The Metamorphoses of Painting examines transformation, repetition and variation as 

fundamental processes in understanding the evolution of painting. The section includes 

works by José María Bermejo, Carlos Cañadas and Agus Díaz Vázquez, artists whose 

practices frequently develop through serial production, investigating these processes 

through both figurative and abstract approaches. 

Within the section Witnesses: Recovered Life, the exhibition presents a selection of 

works by María Rosa Aránega that reflect her ongoing engagement with the recovery of 

memory. Taking as her point of departure a family photograph album that came into her 

possession by chance, the artist explores time, its fleeting nature, and the social 

implications of photography, translating these reflections into drawings and collages. 

The galleries comprising the section Facing the Abyss bring together the work of three 

artists who approach figuration “in diverse, highly personal and daring ways, without 

resorting to pre-established clichés,” notes exhibition curator Curro González. The 

section includes works by Irene Anguita, whose paintings depict the female body with 

both intensity and ambiguity; Marta Beltrán, whose practice is characterised by the 

juxtaposition of scenes; and Pepe Domínguez, whose evocative spaces transport the 

viewer to another time. 

The following section, Questions of Surface, focuses on the material reality of painting, 

highlighting works in which technique foregrounds the expressive qualities of the painted 

surface. Juan Suárez’s paintings reveal structures that simultaneously construct and 

deconstruct space through a dynamic interplay of reflections, textures and overlapping 

planes. Raquel Serrano draws inspiration from a tiled wall within the monumental 

complex of the Monasterio de la Cartuja, transforming it into a suggestive and minimalist 

visual composition. Alongside them, Manuel M. Romero’s work emphasises the tectonic 
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dimension of painting, where chance provides the initial impulse and the artist intervenes 

to organise, redirect and reshape the course of the work. 

The final section, At the Limits of Representation, reflects on painting’s capacity to 

describe and interpret the world. It features works by Elena Núñez, Sofía González, Julia 

Llerena and Martínez Bellido, whose practices converge in an exploration of the limits of 

visual representation and the persistent tension between fiction and reality. To this end, 

each artist adopts distinct strategies, whether by altering signs and images, concealing 

presences through veils and layers, or investigating the expressive potential of light and 

its optical registers. 

The exhibition title, The Latest Painting, invites a dual reading. On the one hand, it refers 

to the most recent developments in painting; on the other, it encourages reflection on the 

continuing relevance of the medium today. Rather than privileging painting over other 

artistic practices, the curators seek to affirm it as a form of artistic expression that 

continues to evolve, transform and renew itself within the contemporary artistic 

landscape. 
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