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Cachito Vallés presents at the CAAC an experience
around beauty, time and light in his first major solo
exhibition in a museum

Del Pozo highlights that the exhibition “exemplifies the commitment
of the Regional Ministry of Culture to accompany and promote the
career of an Andalusian artist with strong projection”

The exhibition offers an overview of the trajectory of the Seville-born
visual artist and features eleven new productions, several of them
large-scale installations

The Regional Minister for Culture and Sport, Patricia del Pozo, presented at the Centro
Andaluz de Arte Contemporaneo (CAAC) the exhibition The Eternal Present, the first
major institutional solo exhibition by Cachito Vallés (Seville, 1986). Conceived as a
comprehensive project specifically developed for the South Cloister and the San Miguel
Arch of the Monastery of La Cartuja, home to the CAAC, the exhibition “brings together
around thirty works by this Andalusian visual artist, whose national and international
projection is remarkable, a third of which are new productions created specifically for
this space and this exhibition,” Del Pozo highlighted.

For the representative of the Andalusian Government, The Eternal Present is an
exhibition of great significance as it “exemplifies the Regional Ministry of Culture’s
commitment to supporting and promote the career of a relevant Andalusian artist,
encouraging him to take a step forward in his trajectory, thus aligning with one of the
core objectives of this contemporary creation centre: promoting and supporting the art
and cultural fabric of our autonomous community.”

Del Pozo recalled that the CAAC acquired a work by the artist in 2020 —Harmonic
Pattern, exhibited as part of the group show Tablao, which brought together works by
38 young Andalusian artists from October 2024 to February 2025— and purchased
another piece last March at ARCO —Zephyr B— as part of its programme to support
Andalusian creation. The latter will be on view for the first time in this exhibition.

Curated by Yolanda Torrubia, Head of Activities and Outreach at the CAAC, the
exhibition—on view for six months until 24 May 2026—is articulated as a reflection on
time and its variations, a central axis throughout the artist’s career. “Cachito Vallés is
one of the most interesting contemporary visual artists on the current scene. His
immersive experiences, which stem from scientific and technological concepts to
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transform into highly personal proposals full of symbolism, are truly unique,” Del Pozo
stated.

The Eternal Present is not a retrospective of the Sevillian artist but has been conceived
as a site-specific project that engages in a direct dialogue with the CAAC’s
architecture, especially with the kilns of the South Cloister—testimony to its industrial
past—and with the symbolic character of the San Miguel Arch in the monumental area.
The group of 32 works, accompanied by a selection of preparatory drawings, traces
Vallés’ practice, where research is closely linked to perceptual experience and
proposes an approach to beauty as a notion connected to time, as “beauty invites us to
linger,” as stated in the essay Saving Beauty by Byung-Chul Han, from which the
exhibition takes its title.

Vallés addresses fundamental human concerns in his work, such as the notion of time,
understood not as an objective magnitude but as a transcendental question. He also
explores the position of the individual, their relationship with space, and the meanings
and values of light. His pieces, industrial in appearance, reflect his interest in
movement, geometry, abstraction, duality and repetition. Vallés’ early explorations lie at
the crossroads of North American pictorial abstraction (Mark Rothko) and the
systematic geometry characteristic of conceptual and minimalist approaches (Frank
Stella).

His practice is also influenced by experimental music, particularly that which
incorporates chance, sound environments and the dematerialisation of time as
compositional elements (John Cage, Brian Eno). At the same time, his work draws
from the legacy of the practices developed at the Centro de Calculo in Madrid during
the 1960s and 1970s (Soledad Sevilla, José Luis Alexanco, Elena Asins, Manuel
Barbadillo and Gerardo Delgado), which promoted a conception of art as a system
governed by logical-mathematical structures, with both aesthetic and conceptual
implications, integrating science, technology and artistic creation.

The exhibition begins with Vector Rays (2019), one of his first explorations with light,
which operates in a continuous interconnected loop, followed by the most recent piece
in the show, Rayleigh (2025).

In the first large room, paintings produced with different supports and techniques are
brought together, all sharing the common denominator of being executed through
computer programming using machines designed and built by the artist. These include
the System series (2019), produced with a 3D printer; Noise | (2023), generated using
laser engraving on wood; and Trace (2024-2025), a series that seeks a painterly
approach to canvas, where forms evolve more freely, resulting in more organic works
created with markers.

In the corridor, Continue Forever | and Il (2021) occupy an intermediate state between
light-based works and paintings, repeating within the exhibition space an action that
generates a geometric luminous piece that appears and disappears continuously.
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Red Shift (2025) is a large installation composed of red methacrylate and steel rings
that is activated by visitor’s presence “The work explores the use of light by linking it to
astronomical phenomena such as wavelengths. This immersive piece seeks to evoke
the smallness of the human being before the magnitude of the universe and the depth
of their own consciousness,” Vallés explains.

At the centre of the South Cloister, two works enter into dialogue with the kilns: Helix
(2024), which reproduces the standard pattern of human breathing through light, and
Sideral (2025), conceived specifically for this location, presented as a large triangular
volume or ancestral technological artefact. Inside it, a metal cylinder with yellow
methacrylate slats rotates, evoking bursts of sunlight.

The works Zephyr B (2024)—where the artist addresses the concept of entropy
through moving fabric—Granular (2025), which deconstructs the notion of a second
into uneven temporal sequences, and Continuum (2025), where LED tubes are
activated by the presence of the viewer, occupy the passageway leading to the final
three rooms.

Takaluna (2025) is conceived as a luminous and sonic totem inviting an introspective,
transcendental experience through a large-format LED screen. Using generative
software, shapes, lights and colours unfold in constant transformation. The Reticula
series (2024) closes the circle opened in the first room dedicated to painting, adding a
luminous dimension to the pictorial character and opening a path toward light, in works
positioned between the pictorial and the installation-based.

Solitude (2025) is the largest-scale installation created by the artist to date. It invites
the viewer to enter a luminous, intangible space. The work consists of three curved
walls that define a symbolic interior reminiscent of archaic architectures such as
Stonehenge. Inside, a black liquid vibrates with sound frequencies, generating
movement patterns on its surface and adding a hypnotic, sensory dimension to the
experience.

Finally, in the San Miguel Arch, Sun Twist (2025) is presented as a large-format work
that acts as a portal to the mystical and transcendent. Its orientation toward the apse of
the former church of the Monastery of La Cartuja, its geometric light-based form, and
its reflective surface reinforce its condition as a threshold between the physical and the
spiritual, closing the circle opened in the South Cloister and emphasising the ritual
dimension of the project.

With this exhibition, the CAAC seeks “to offer a global vision of Vallés’ trajectory—his
concerns, the core themes of his scientific—poetic thinking—while delving deeper into
his practice and providing the opportunity to explore his trajectory linked to
technological experience from the south,” the curator states.
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About Cachito Vallés — Seville, 1986

Cachito Vallés is a visual artist whose research centres on the concepts of space and
time, which he approaches from different perspectives grounded in two guiding
principles: the scientific and the philosophical. His works are developed from
experience, allowing him to branch out into specific conceptual concerns associated
with these ideas, such as transcendence, position, becoming, spirituality, eventhood,
accident, trace, immateriality and ontology. He uses a wide range of languages,
materials and processes that constantly seek a balance between the aesthetic and the
conceptual.

He has presented solo projects in spaces such as Galeria Luis Adelantado (Valencia),
Museo Carmen Thyssen Malaga, the Centro de Creacién Contemporanea de
Andalucia (C3A, Cdrdoba), the Centro de Arte Contemporaneo de Malaga, ECCO
(Céadiz), ICAS (Seville) and Sala Santa Inés (Seville). His group exhibitions include
those held at the Centro Andaluz de Arte Contemporaneo (CAAC), the Centre
Pompidou Malaga, the Museo Ruso de Malaga, Sala Vimcorsa (Cérdoba) and
Fundacion Valentin de Madariaga (Seville).

His work is part of collections such as the Centro Andaluz de Arte Contemporaneo,
CAC Malaga, Colecciéon DKV, Colecciéon Unicaja and the Canary Islands Foundation
for the Development of Painting.
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